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for whom India was but a brick in the building of his
ivory-tower*

n

Nor was Yeats the only one to discover that poetry
is born out of a mystical experience, a kind of supernatu-
ral trance where all earthly conflicts are solved and the
subconscious itself is transformed into artistic creation.
Many before him had experienced a similar spiritual
awakening; indeed almost every great poet is confronted
at one time or another, by the truly overwhelming rea-
lization that the life of human being on earth is in it-
self hardly at all a significant subject-matter for great
poetry, unless it is purified of all extraneous matter, the
irrelevancies of a purely 'human' existence. Instead of
the 'all-too-human' of common-place experiences, there
is a new awareness of the 'super-human' level of exis-
tence, where the poet becomes one with the all-pervad-
ing spirit of the universe.

Many literary critics will not feel happy with such
an interpretation of the creative process. They will ac-
cuse the poet of indefiniteness and attempt a more 'scien-
tific' analysis of the urge for literary expression. But
we have to go by what the poet himself tells us. And
there is no doubt that, in the case of Yeats, the 'super-hu-
man' or 'super-natural', in short the non-rational, play-
ed an exceedingly important part in his evolution as a
writer and a poet. And the fact that, from his childhood
onwards, he felt attracted towards things Eastern, and
particularly India, indeed proves that not only intellec-
tually, but also temperamentally he was drawn towards
the subconscious of the human mind. And more than